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Sektion I: Teatp u neppopmaTuBHOCTH
KaK KpPOcC-KYyJbTypPHOE IPOCTPAHCTBO

Theater und Performativitit im transkulturellen Raum

Oabra Kynunosa (MockBa)

Ocobennocmu KynomypHo2o mpancpepa 6 opamamypeuu u meampe:
Poccusa, XIX sex

Oco0eHHOCTH KYJIBTYPHOI'O TpaHc(epa B pycCKOM IpaMaTypruv U TeaTpe NepBoi
nosioBuHbI XIX Beka CBSI3aHbl, B MEPBYIO OYEPE/b, C MOJUIMHIBU3MOM (COCYILIE-
CTBOBAaHUEM PYCCKOr0, (hDpaHIly3CKOr0, HEMELKOIO M HTAIbSIHCKOTO S3bIKaX Ha
JPaMaTHYECKOM M OMEpPHOM CIEHAX), a TAKKe HAIWYMEM OJHOTO0 €BpPOINENCKOTro
LEHTpA TeaTpalbHON KynbTypbl — [laprka, Moenu Uil oApa)KaHUsl U COTIEPHU-
yecTBa. ['acTposu (hpaHIly3CKUX aKTEpOB U aKTPUC B ABYX PYCCKUX «T€aTPATbHBIX
CTOJIULIAX», HAJTMYUE TMOCTOSTHHON (paHiry3ckoil Tpynmbsl B [lerepOypre Hapsimy ¢
PYCCKOI co3aBaiy 0coObI€ YCIOBUS Ui YCBOCHUS, IPUCTIOCOOIEHMS, TpaHCchop-
MaI¥ 1 00pa3IoB aKTEPCKOM UTPHI, U JpaMaTypPru4ecKux «ClieHapueB), MOHNMa-
eMBIX Kak oOIieeBporieiickue. B npamaTypriudeckoil MpakTHKE 3TOTO IMepHoja
CIIOKHUIIOCH CHENM(UUECKOE OTHOIICHUE K aBTOPCTBY: «UY>KOM TEKCT» MPH Tepe-
BOJIE YacCTO MOJBEPraJiCsl pa3HOU CTENEHU NepeAesKe, Moirydas (MiIM He Mory4as)
IIpU ATOM JIpyroe aBTopckoe ums. Hepeaku Obutn ciydau KOJUIEKTUBHOTO aBTOp-
crBa. O01Ias 17151 BCETo €BPOIEHCKOro TeaTpa cucTeMa aMmInya (HaciaeIyroas Cu-
CTEME MaCOK), KOUYIOIIME CHO’)KETHO-MOTHBHBIE MAaTTEPHBbI 00PA30BBIBAIN €IUHOE
EBPOIEHCKOE «XPAaHWIIMILE» T€ATPAIHOM IMAMSITH.

C nosiBlieHHEM B POMAHTHYECKYIO AIIOXY MJEH CBOEOOpasusi HAMOHAIbHBIX
KyJbTYp, TpeOOBaHUS OPUTMHAIBLHOCTH CIOKETOB CHUTyallMsl C TeaTpajbHO-
JpaMaTypruueckuM TpaHcPEepoM He U3MEHUJIach KOPEHHBIM 00pa3oM, HO MpH-
oOpesia HeCKOJIbKO MHBIE (popMmbl. BricTpanBaHue HAIMOHAIBHOTO U €BPOTCH-
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CKOr0 MaHTEOHOB MPHUIATI0 «JIydlllei» JpaMaTypruM CTaTyC «KJIAaCCHUYECKOTO0)
(TO €cTh BCE TOTO ke 00pa3OBOro, HE3BIOIEMOTO, B U3BECTHON CTENEHU CaKpa-
JM30BaHHOTO) TekcTa. [lepcoHaxku (poin) TaKUX KIACCUYECKUX TEKCTOB (MIpexk-
JIe BCEro ImeKCnupoBckux — ['amiet, koposb Jlup, Makber, Otemno u T.1.)
NPUILLIIM Ha CMEHY TPAJUIIMOHHBIX aMILTya, CTAHOBSICh B CBOIO OYepe/lb CBOEOO-
Pa3HBIMU, aBTOPCKUMU «HOBBIMU aMILITyay.

Pexxuccepckuii TeaTp, BO3HHKIINN B KoHIle XIX Beka, 00beAUHNI, OCMBICIIHII
U TIPUMEHUJ B CIICHMYECKOM HCKyccTBe Hadanma XX Beka 00a BapHaHTa Kyjb-
TypHoro TpaHcdepa (cnydau B.3. Meitepxonpna n K.C. Cranucnasckoro), co-
3/1aJ1 OYBY JIJIsl AKTYyaJIbHOTO M MO CETOJHSIIHUEN JIEHb CIIOP O TPAaHUIIAX «CBOE-
ro» U «4y>KOro» B T€aTpaibHOM UCKYCCTBE.

Andrey V. Golubkov (Moscow)

Dom Juan and the French-Russian transfer: the problem of the (presumable)
influence of Moliere’s play on the works by Ivan Turgenev

The report deals with the relationship between Moliere’s comedy Dom Juan and
the works by Ivan Turgenev: possible direct influence or typological similarity.
The starting point is Bazarov’s remark in a dialogue with Arkady when he pro-
claims the rule “what’s important is that twice two is four” as a certain nihilistic
confession of faith. Bazarov’s credo is exactly the same as Dom Juan’s remark
in Moliere’s comedy. In a dialogue with his servant Sganarelle he claims that he
believes “that two times two makes four”. The report evaluates the possibilities
of both direct borrowing of Dom Juan’s quote by Turgenev, which can also be
found in the poem Prayer (precisely in the context of the creed) and in the novel
Rudin, as well as its unconscious (“bootleg”) use. The argument is the analysis
of the plot of Fathers and Sons, the novel which at the “narrative syntax™ level
reveals a paradoxical similarity with Moliere’s comedy and the Western Euro-
pean legend of Dom Juan (in particular, the story of a sinner’s death in contact
with a statue / a deceased one).

Enena Ilenckas (MockBa)
Teampanvhuvle anvoomel M.A. Byneakosa kak nepekpecmoe sA3b61K08 KYlbmypbl

B Ilymkuackom lome (MPJIN) xpanutcs 8 TeaTpanbHbIX aib00oMoB bynrakosa.
K HuM obpamanuce TeatpoBennl, Ouorpadsr bynrakoa. Hampumep, Anatonwmii
CwmensaHckuil B cBoeit MoHorpadguu «Muxaun bynrakos B Xy10)K€CTBEHHOM Te-
aTpe» He pa3 yroMuHaeT albOOMHbIe Marepuaibl. Ho Takue oOpamieHuss Hocst
LEJIEBOM U (pparMeHTApHBIH, CIy>KeOHBIN XapakTep. Mexay TeM aBTOpPCKUM Te-
aTpaJibHBIN adbOOM KaK YHUKAJIbHOE LIEJIOCTHOE SIBJICHUE U COUYETAHME SI3bIKOB
KYyJBTYpBl JO CHX MOp HE M3ydayucs. Ero >xaHpoBas M 3CTETUYECKas NMPUPOJa
CUHTETHYHA. B HEl MOKHO BBIIEIUTH HECKOJIBKO MIOCTaced. JTO M apXUB,
KOJIJICKLMSI Ta3€THO-)KYPHAJIbHBIX BBIPE30K — PELIEH3Uil, 3TO U OBITOBBIE 3apu-
COBKHU, PUCYHKH, 3alUCKH, 3TO U pabouas pabopaTtopusi, B KOTOPOH arnpoOupo-
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BaJIMCh HOBBIE MPUHIMIIUANIbHBIC 7151 BynrakoBa, u mupe — KyabTypbl 20 Beka —
HOBBIE XYJ0)KECTBEHHbIE (DOPMBI, 3TO U JHEBHUK, (PUKCUPYIOIIUN MEJIKUE U
BakHbIe st bynrakoBa coObiTust 1920—-1930-x. [IpuueM Bce 3TH 3JI€MEHTHI CY-
LIECTBYIOT HE pPa3/ieNIbHO, a CIMTHO. PaccMaTpuBarOTCS NPUHIUITBI OTPAXKEHUS B
OyJrakoBCKHUX allbOOMax HECKOJbKHX «KPYIHBIX CIOKETOB»: 0 Makce Peiin-
xapnre u ero «Mosepmraarrearpe» (HeoTnpasieHHoe muckMo Max Reinhardt 5
anpenst 1932); o nmocranoBkax nbec Banbrepa ['azenkineBepa «Hamectsue Ha-
nosnieoHa» (1930) u np. Ilbeca nwia nox Ha3Banuem «2 Hamoseon 2» ,«bpaku
3aKII0YaroTcs Ha HeOecax» B Teatpe catupsl, ,,Ein besserer Herr* B oOpaboTke
A.H. Tonctoro B Tearpe 6. Kopmia u B JIeHUHTpaJCKON akaAeMHUIECKOUN apame
nox HazBaHueM «/leneny; B Ctynuu FO.A. 3aBaackoro ee Ha3Banu 1o pamuiInu
repost «Kommacy. ['azeHkneBep — 01MH U3 OBIBIIUX JHAEPOB SKCIPECCUOHU3MA,
JUCTAaHIMPOBAJICA OT €ro CTPaxoB, YyBCTBa ya3BUMOCTU. MHTepec bynrakose k
npecaM ['a3eHkieBepa OTpakeH B ajnbOoMax. BUHBETKH, KapuKaTypbl COIpPO-
BOXK/IAIOT KOHCIEKTHI (peibeTOHOB bynrakona.

Anexceit Jlykamkun (MockBa)

Peyenyus asanmiopnuix croocemos Iloncona o Teppaiina 6 pykonucHulx
uepnosukax M.A. byneaxoea u A. benoeo

Poman-denbeTon kak nurepaTypHoe U KyJibTypHOeE sBiieHne XIX Beka JeKUT Ha
NEPEKPECThE CIOKETOB U S3bIKOB. Hampumep, dpaHIly3cKue MpUKIIOYEHYECKHE
POMaHbI aKTUBHO NEPEBOAWINCH HAa PYCCKHI S3BIK U OKa3aJHd COLMAIIBHOE U JIU-
TeparypHoe BiusiHue Ha Poccuto nocnennedt tpetu XIX. B 1920-1930-e roga
ABAHTIOPHBIE CIOXKEThl KAK MHTEPHALMOHAIIBHBIN JKaHpP MO-IPEXKHEMY BOCTpeOO-
BaHbl B Poccun. Tak, pomansl [Toncona ato Teppaitist o Pokam6osie (1857-1870)
HaxXOJAT OTPaKEHNE B PYKONMCHBIX YepHOBUKax M.A. bynrakosa u A. benoro.

B rearpanbpHbix ansbomax M.A. bynrakosa, xpausmuxcs B UPJIN (Ilymkun-
CKUU JOM), MOKHO HaWTH BbIMHCKK M3 poMaHa [loncona o Teppaiinsa «llo-
xoxaeHus: Pokam6osis, uiu pamer [Tapuxay. Hepenako oH ynotpeGisieT cioBo
rocambolesque TPUMEHUTENBHO K OINUCAHUAM CIOKETOB COBETCKOM >KHU3HU
1920-1930-x. B anp0omMax Mbl HAXOJUM TaKKe (PeTbETOHHBIE «KapKackly, 3aro-
TOBKHU, B KOTOPBIX HCHOJb3YIOTCS AEeTalu (PpaHIly3CKOM pOMaHHON aBaHTIOpU-
CTHKH, YbH 3JIEMEHTHI IPOHUKAIOT U B po3y bynrakosa.

B depHoBbix Marepuanax nepenucku AHnpes benoro ¢ P.B. MBaHOBBIM-
Pazymuukom (MPJIN) (1880-1934) ynomunaercs npaMa B MSTH ACHCTBUSIX U
CEMU KapTHHAX C NpoJoromM «YepBOHHBIE BAJETh» — Ha3BAHUEM, OTCHUIAIOIINM
K care o Pokambose. OToT cnekTakib pexuccépa b. CyiikeBuda ObLT B penep-
tyape MXAT-2 B 1928 rony. A. benblii npuCyTCTBOBAJI HA PENETULHSAX U OCTa-
BWJI 3allMCH B YEPHOBUKAX HEOTIPABJICHHBIX IHUceM lBanoBy-Pazymuuky. Ero
poman «llerepOypr» Takke HECET «MaMATh» O f3bIKaX EBPONEHCKOro, W, B
YaCTHOCTH, ()paHILy3CKOro poMaHa-(pebeToHa.
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AHactacus 3un4enko (MockBa)

Penepmyap MXAT-2 6 6 kpocc-KynbmypHuix

u noaumuyeckux oamanusx 1930-x
Br16op penepryapa — 3T0 Bcerja BoiiHa, pacueT, IilaH TeHepaIbHOro CPaskeHuUs,
Ha KOTOPOM OTMEUYEH MapuIpyT KakJ10H 00eBOM e€qUHUIIBI — B3BO/A, POTHI, MOJI-
Ka, BOGHHOM yacTu OTy MbIcib Bbhickazan J[xopxxo Crtpenep (Giorgio Strehler),
UTAJbIHCKUNA TeaTpaJIbHbIA PEKUCCEpP, aKTEP, Te€aTpaldbHbI NEATENb, OCHOBA-
TE€Ib U pyKoBOAUTENb MMIIaHCKOro «lIukkono-tearp». B cBoeit kuure »Un
theatre pour la vie. Reflexions, entretiens et notes de travail« (Fayard, Paris,
1980) On uccnenyetr GeHOMEHOIOTHIO CIIEKTAKIISI B KYJIbTYPHOM U UHTEIUICKTY-
ATHPHOM KOHTEKCTE JIO0XH, M KaK MPaKTUK JenaeT 3To Onectsie. CpaBHUTEIHHO
KOpOoTKasi ABeHanuatwieTHsss ucropus MXAT-2 (1924-1936), ognoro u3 ca-
MBIX SIPKHX T€AaTPOB B KYyJIbTYpPE B COBETCKOW U €BPOIEHUCKON KYJIbTypE NEPBOU
tpetn 20 Beka, Mmoka3arenbHa. B jokiane OyayT pacCMOTPEHBI 3JIEMEHTHI, U3
KOTOPBIX CKJIJbIBaJlaCh penepTyapHas MOJUTHKA TeaTpa, WUHTEpHpeTarus B
npecce (obme nentpanbHoil — «IIpaBaay, «M3BecTus» u «1exoBoi» — « Howiit
3putenby U ap.). DopmupoBanue pexxuccepckoro (Impexe Bcero npaktuka Mu-
xauna Yexoa u bopuca CymikeBuua) U mupe — TeaTpajbHOTO MHOTOS3BIUUS
paccMaTpUBAETCs KOMIIAPATUBHOM KOHTEKCTE Ha MpHUMeEpe KIIIOUEBBIX case-Stu-
dies — coCTOSBIIMXCSI M1 HECOCTOSBIIMXCSI TOCTaHOBOK 192(6)7—-1928 1. (1926 —
«Opecres» Ocxuna. Pexuccép — B. Cmpmuisie; 1927 — «Jleno» A. CyxoBo-
Ko6pumuna. Pexuccép b. CymkeBuy; 1927 — «Bzarue bactunum» P. Ponnana.
Pexuccép-nocranoBuuk B. Cmbinuises, pexuccép B. I'otoBues; 1928 — «3a-
kat» WN.D. babens; Tomnep mpuckuian B MOCKBy MOAPOOHBINH KOHCTIEKT CBOCH
nbechl «I on-Jisi, Mbl )KUBEM!», IIEHTPAIbHYIO POJIb B KOTOPOU JpamaTypr mpea-
HazHavan it M.A. UexoBa). [laHHbIi Iepuoja U BEIOOp TbeC MOKa3aTeleH, Mo-
ckoJIbKy 1928 ron ayst Teatpa sBiseTcs nepesioMHbM. Muxann YexoB nmokuaet
Poccuro. IMeHHO B 3TO BpeMsi OKOHYATENIbHO OGOpMIISIETCS TUKTAT rocyaap-
CTBa B KYyJIbTYPHOU MOJUTHUKE.

Muxauna Ogeccknii (Mocksa / Tpup)

ITvecvl Hsana Buipvinaesa u pumopuxa co8pemeHH020 npomecma
(om «Kucnopooay x «Upanckoii kongepenyuuy)

B Poccunu (u 3anagnoit EBporie) mporect u akTyalibHasi MOJUTHUKA MPAKTUIECKH
HE OOBSCHUMBI MIPU TIOMOIIM CUCTEMBI TPATUIIMOHHBIX HJEO0JIOTeM (ObITOBAB-
mux Oonee cta net). s MOUCKOB ApYruX MHTEPIPETATUBHBIX MOAXOA0B Ype3-
BBIYAMHO MOJIE3HO 00paTtuThea K mbecam MBana BripbimaeBa, mpencraBUTens
Tak Ha3piBaeMor «HoBo# npamMbly», KoTopast ctana (hakToOM JTUTEPATYPhI U T€aTpa
B HOBOM TBICAYEIIETUH.

Hanpumep, B npocnasusiieM BroipeinaeBa «Kucnopoae» (2002) nomunupyet
JUCKYpPC YJIMYHOTO HACWIMS (MOJIPOCTKOBAs MPECTYMHOCTh, YOUNUCTBA, HAPKO-
THKH), HO CTOJIb K€ BAXXHOE MECTO 3aHUMaeT nojutuka. OHa QyHKIMOHUPYET B
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dbopme SMOIMOHATILHOTO MPOTECTa, KOTOPhIA HE MOMJIECKHUT aJIeKBaTHOMY (op-
MYJIMPOBAHUIO IIOCPEICTBOM SICHOM HIEOJIOTUM. MOXHO MPEAIIONOKUTH, YTO
MPOTECTHAs MOJUTHKA, HE BMEIIAIOMIAACS B UJICOJOT€Mbl U TIOYTH XYJIUTAHCKU
AKCIIPECCUBHAsL, — BOOOIIE Mpu3HaK JuTepaTypbl XXI B., KyJIbTypOJIOTUYECKU
oxapakTepu3oBaB 3To (Bcies 3a JIbBom PyOuHiTeliHOM) Kak cBO€0Opa3HOE BbI-
paXk€eHHe NOoCTMOIepHU3MA. Takoro poaa AeCEMaHTU3UPYIOULYIO0 PUTOPUKY MPO-
TecTa (Kak U pUTOPUKY BJIACTH) KOPPEKTHO CUUTATh HE OTKIIOHEHUEM OT HOPMBI,
a Apyroi HOPMOM.

CootBetrcTBeHHO, B Thece «MpaHckas koHbepenius» (moctaHoka 2018 r.)
MOJINTUKA — Kak U B «Kucmoposie» — no-npexxHeMy UrpaeTr 3aMeTHyro poib. Ho
TeNepb CIOKET MOCTPOEH HE Ha YJIMYHOM HACUJIUU, a HA UHTEJUIEKTYaJIbHOM Me-
PONPUSITUN — BHIMBIIIJIEHHONW HAYYHOU KOH(EPEHIIUH, KOTOpasi MOCBSIIEHA Tpa-
ruyeckoMy koHGIuKTy BocToka u 3anana, «peaTuruo3Horo TpaJulioHaan3Ma u
T'YMaHUCTUYECKOTO parmoHann3Ma». B xone nbechl BoipbinaeB mojasepraer To-
TaJTbHOW KPUTHKE W BOCTOYHBIC, W 3allaJiHble 1IEHHOCTH, HO TeIephb MpHU Ipo-
TECTHOM OOCYKJIEHUM COIIMAJILHBIX BOIPOCOB OTUETIMBO CTABUT aKIICHT HA Y-
XOBHBIX CMBIC/AaX, HE CBOAUMBIX K MOJUTUKE. DTy COUPUTYATU3ALMIO IPOTECTA
MIPAaBOMEPHO TOJIKOBATh HE TOJIBKO KAaK SBOJIOHUI0 TBOPYECTBA E€OUHUYHOIO
JpaMaTypra, Ho M Kak 3HaK HOBOW HJCOJIOTUYECKON KOHCTEIUISIIINH, TPEOYoIIei
CHELUATIBHOTO UCCIIE0BaHUS.

Maxkcum Kponrays (Mocksa)

Tonumkoppexmuuvie usmenenus 6 pycckom asvike 8 nauaie XX u XXI éexos:
CONOCMABUMENILHBLI AHATU3

B 2010-e roasl mOJIUTKOPPEKTHOCTh CTaJla OAHUM M3 BaXKHBIX (DAKTOPOB M3Me-
HEHUM pyccKoro si3bika. [1oJUTKOppEeKTHBIE U3MEHEHUS IPUHUMAIOTCS HE BCEM
oOIlIECTBOM U BBI3BIBAIOT AUCKyccuH. ColiepKaTeIbHO CXOJHbIE W3MEHECHUS
MPOUCXOIUIIN B PYCCKOM SI3bIKE M Ha MPOTHKEHUU XX BEKa €lle 10 MOSABICHUS
TEPMUHA «IOJUTKOPPEKTHOCTHY. B /OKIane cpaBHUBAIOTCS «IOJUTKOPPEKT-
HBIE» SI3BIKOBBIC U3MEHEHHS PA3HBIX 310X, AaHAIM3UPYIOTCA MTPUYUHBI, JICKAIIIUE
B X OCHOBE, a TAK)KE CBSI3aHHAS C HUMU pedIeKCHsl.

Oco0oe BHUMaHUE yzensercss (GeMHUHUTHBAM, HA3BAHUSM JKCHIIWH, MAPHBIM
M0 OTHONIICHUIO K HA3BAaHUIO MY>KYMHBI HIIA YEJIOBEKY MO KaKOMY-TTHOO Mpu3Ha-
Ky: Ipopeccru, MECTOXKHUTEIBCTBY, HAIIMOHAITBHOCTH U T. TI.

B noknane Takke oOCYXIalOTCsl NMEPCIEKTUBBI MOJIUTKOPPEKTHBIX H3MEHE-
HUH B pa3HbIX chpepax v posib JUHTBUCTUKHU U IUHIBUCTOB B 3TOM IPOIIECCE.

Anexkcanap Iunepcku (MockBa)
Pycckue pemunumuenl kax ucmounux koughaukma

B noknane paccmaTpuBaeTcs akTyallbHasi COIIMOIMHTBUCTHYECKAs MpodiemMa —
o0pa3oBaHUE€ CYIIECTBUTEIbHBIX, 0003HAYAIOUIUX KEHIIUH — MPEIACTaBUTEIb-
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HUI[ TE€X WA UHBIX Tpodeccuii, u oTHolIeHne K HuM. KopmycHoe uccrienoBanue
MOKAa3bIBAET, YTO BHIOOP HEUTPANIbHOTO cyddukca ¢ PEMUHUTUBHBIM 3HAUYCHUEM
3aBUCUT OT MOPGOHOJIOTHYECKUX XaPAKTEPUCTUK OCHOBBI:

— K OCHOBaM Ha 3aJHEsI3bIYHBIC COIJIACHBIE IpUcoeanHsAeTcs cyhdukc -uHs
(¢unonoruns);

— K OCHOBaM Ha He3aJIHEes3bIYHbIE IIyMHBIE COTJIacHbIe — cy(pdukc -ka (Koc-
MOHABTKa, UCKYCCTBOBE/IKA);

— K OCHOBaM Ha COHOPHBIE COTJIACHBIE C yJIapeHHeM Ha 2-i U Jajnee CJIor OT
KoHIIa — cyddukc -1ma (mpoarocepiia, CKyJIbITOpIIa);

— y OCHOB Ha COHOPHBIN C y/IapeHHeM Ha MOCIEIHHUH CIOT HaOII0Jar0TCs KO-
nebanus (pexuccépka, pexxuccépiia).

OmHaKko B TaHHOM CIIy4ae HENb3s TOBOPUTH O YHUCTO (POHOJOTHUECKOM pac-
NpeIeIeHNH, TIOCKOJIBKY OMMCAHHBIC 3aKOHOMEPHOCTH B 3HAUMTEILHON CTENICHH
3aTEeMHSIIOTCA TEMU OTTEHKaMM 3HA4Y€HMs, KOTOpbIe TOBOPSIIUE BUIAT B Cyd-
¢dukcax uHs, ma u ka. CymecTBeHHO, YTO IJIsi pa3HbIX TOBOPAIIUX ITH OTTEHKU
pa3Hble: TaK, €CTh JIIOJIU, KOTOpbIE CUUTAIOT CypdUKC I1a MedopaTUuBHBIM, a
cypduKCc Ka HEUTpaTbHBIM, @ BCTPEUAETCS M MPOTUBOIIOJIOKHOE OTHOIICHHE. B
nokiaze OyAeT MOoKa3aHo, KaK 3TH THUIIbI OTHOIICHUS CBSI3aHbI C COLIMOJIOTHYE-
CKUMH TIapaMeTpaMU TOBOPSIIUX; B KAYECTBE UIUTFOCTPATHBHOM 0a3bl OyIyT HC-
MOJIb30BaHbl ()parMEHTHl U3 MHOTOYHCICHHBIX OOCYXKICHHH 3TOH TEMBI, KOTO-
pas craja 4pe3BbIYalHO MTONYJISIPHOW B IIOCIIETHHUE 5 JIET.

Anapuan Baaxos (Mocksa)

Ha kparo Eeponvl: pyccko-ckanOuHascKue KyabmypHO-sA3blK08ble CE53U
8 NOCMCOBEMCKYIO INOXY

KynbrypHble 1 s13b1KOBBIE CBsI3M MexAy Poccueit u ctpanamu CeBepHolt EBpo-
bl (B MAaKCUMAaJIbHO IIMPOKOM MOHMMAHUU 3TOTO PETHOHA) U3MEPSIOTCS BeKa-
MU: KaK KOPEHHOE HACEJIEHUE 3TUX TEPPUTOPUM, TaK U MO3HEUIINE KOJIOHN3a-
TOpBI BCEr/a KUIM B CUTyallud KyJIbTYpPHOIO OOME€Ha, IPOHUIAEMbIX I'PaHUII,
A3BIKOBBIX KOHTAKTOB U Jp. Pyccko-HOpBEKCKUI MUJKUH PYCCEHOPCK, (PUHHO-
YrOpCKHUM CyOCTpaT CeBEpHOPYCCKUX M CKaHIUHABCKUX IHAJIEKTOB, 3aMMCTBO-
BaHUE (DOJIbKIIOPHBIX MOTHBOB; MO3JHEE — MPHUTPAHHUYHOE COTPYIHHYECTBO H
TpaHCTPaHWYHAsl SKOHOMUYECKAsI AESTENbHOCTD, OJUTUYECKNE MPOEKTHI BPOE
bapenu-pernona u «CeBepHOrO M3MEPEHUS» W TaK Jajee — 3TO pPeajbHOCTb
KU3HU B 3TOM MaKpOPETHUOHE, JIeHatoNasi €ro yHUKaJIbHBIM.

B XX—-XXI nmonoaHuUTENpHON T'PaHbK CUTyalUH CTaldd MOJUTHYECKUE IPO-
LECChl — TEPPUTOPUATIBLHBIEC MTEPEAEIIBI B XO€ BOWH, NOSIBJICHUE U MaJICHUE Ke-
JIE3HOTO 3aHaBeca U TpaHchopMmalus MOTUTHYECKUX PEKUMOB MU3MEHUIIU MPH-
BbIYHbIE NMATTEPHBI KOHTAKTOB. B CBOEM HCClleIOBaHUU I aHATM3UPYIO MOJIEBBIE
MaTepHalibl U3 TPEX Pa3IMUHBIX paloHOB conpukocHoBeHust Poccuu u Ckanau-
HaBuM: CeepHoil Kapemun (Poccus-®Ounnannus), paiiona Ileyenra-Cép-Ba-
panrep (Poccus-Hopserus) u apxunenara lInun6epren (Poccus-Hopserust) —
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BCE OHHU B IOCTCOBETCKMI MEPHUOJ CTAJIM BaXKHBIM TOYKAM PETYJISIPHOTO TPaHC-
IPaHUYHOTO COLIMOKYJIBTYPHOIO OOMEHa.

[Tony4yeHHbIe TaHHbBIE MMO3BOJISIIOT MHE YTBEPKIATh, UTO BayKHEWIIEH 0COOEH-
HOCTBHIO MHCTUTYLIMOHAJIBHBIX KOHTAKTOB IO-IIPEKHEMY SIBJISICTCS «BBICTABOY-
HOCTb» — B CUJIy CJIOKUBILIENCS Pa3HULBI KYJIbTYPHBIX U IOJUTUYECKUX PEXKU-
MOB, a TAaK)X€ HacJIe[Hs MPOLUIOrO MATTEPHBI KOONEPALUA HOCAT IPAKTUYECKU
VCKJIFOUNTEIBbHO PAMOYHBIN XapakTep («ais rajoukmn»). IIpu 3ToM KOHTaKThI Ha
HU30BOM YpOBHE (grass-roots level), HampoTHB, pa3BUBAIOTCSI B MAKCHUMAJIbHO
HIMPOKOM CIIEKTPE BAPUAHTOB: OT SKCIIAHCUBHBIX SA3BIKOBBIX KOHTAKTOB (BILIOTH
710 PyCCKO-(PMHCKOTO MPOTOMUKIHA) IO TPAHCTPAHUYHBIX KYJIbTYPHBIX MPOEK-
TOB. AHaIU3UPYsl KOHKPETHBIC KEUCHI, 5 MPEJIarald OMMCaHUE KOHTAKTHOU CH-
Tyallid U CPAaBHUBAIO PA3JIUYHBIE KOHTAKTHBIE 30HBI.

Anexcanap Kurenes (Bopoune:x / Tpup)

Konpnuxm sazvixos u kynemyp 6 nosme C. 3asvsnosa « Hemowipe xopouiux
Hogocmuy u yukie «bepecmsnvie epamomsl MOpOBbI-3p3U U MOPOBLL-MOKULUY

OnHoil u3 peanuii coBpeMeHHOW Poccum siBisieTcss mpakTuKa cykeHust chep uc-
MOJIb30BAHUA S3bIKOB MaJbIX HApOJIOB, UMEIOIIASl CBOMM IPSIMBIM CJIEJICTBHEM
pa3MbIBaHUE UX HAIMOHAIBHOW HWIECHTUYHOCTH. B COBPEMEHHOU PyCCKOM I1033UU
ATOT MPOIECC MOIYUYHII CBOE OCOOEHHO ocTpoe BbipakeHue y C. 3aBsuioBa, pac-
CMaTPHUBABIIIETO MPAKTUKY KYJIbTYPHON aCCUMUIISIIIMU KaK «OOJIE3HEHHYIO SPO3HUI0
STHUYECKOM U SI3bIKOBOM MACHTUYHOCTHU JOCIABSIHCKOTO HaceneHus: Poccumy.

Huxn «bepectsinbie rpaMOThl MOPABBI-3P3U U MOPABBI-MOKIIN (1997-1998)
u nosMa «Yeteipe xopomwnx HoBocTH» (2008) co3garoT MpOCTPaHCTBO albTEp-
HAaTUBHOUW MCTOPHUH, T/I€ STOT MPOILIECC MOTyYaeT UHTEPIpETalni0 B MUDOIOTH-
yeckoM kitoue. [Ipu atoM eciau B «I'pamoTax» pedb UAET 00 UCTOPUM BXOXKJIE-
HUSI MOPJIBBI B cocTtaB Poccuiickoro rocynapcrtsa, To B « HoBocTax» moaenupy-
€TCA BO3MOKHOCTb BBIXO/Ia U3 HETO, CBSI3aHHASI C TIOSIBJICHUEM HOBOT'O MECCHH.

B cooTBeTcTBUM C 3TUM BBIOMpPACTCS U CHUCTEMA >KaHPOBO-CTUJIEBBIX MapKe-
POB: apXaWueCKU-«I3bIYECKUX» B OJHOM CIIydyae M aHAXPOHUUYECKHU-«EBAHTEIIb-
CKHX» BO BTOpOM. M1 B OJTHOM, U B IpyrOM CIIy4ae COCEACTBO SI3bIKOB U KYJIBTYP
OCO3HAeTCs KaKk KOH(IMKTHOE, IIPEANoiaramliee He B3auMOICCTBUE, a CTOJK-
HoBeHue. Llenb nokana — BHIABUTH CIOKETHBIC, CTUIIEBBIE, 00Pa3HO-CMBICIIOBBIC
aCIIEKTHI 3TOI'0 CTOJIKHOBEHHUSI.

kskk
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Mittwoch, 13. November 2019
Sektion II: Transculturality put to test

Marina Kuropjatnik (Saint Petersburg)

Conceptualizing Indigenous Cultures of the North of Europe:
Partial Relations and Multiple Inclusions

Over the last two decades, the social, political and cultural “landscapes of diver-
sity” (U. Beck) have undergone significant transformations due to the emer-
gence of new patterns of migration, deterritorialization of culture and identity, as
well as changes in transnationalization process. In this regard, social anthropol-
ogists have focused on the search for the new approaches and concepts, on the
basis of which contemporary cultural diversity or “super-diversity” (S. Ver-
tovec) can be described, investigated and explained. The concepts of “partial re-
lations” (M. Strathern) and “intercultural relations” (F. Merlan) allow us to shift
focus from the idea of the interaction of cultures as discrete entities to the crea-
tion of contexts of “joint life” by various social actors.

Multiple partial relations link communities and cultures that are conceptual-
ized not only as ethnic, but also as traditional and modern, indigenous and non-
indigenous. The idea of “partial connections” is relevant to the logic of trans-
formations implying cultural continuity. Cultural continuity is understood as a
consequence of a multiple partial inclusions, as well as an outcome of a combi-
nation of multiple transitions from local to global, from one context to another,
from inside to outside.

Daria Vasileva (Saint Petersburg)
Transculturating Home — Homemaking in the age of Movement

The classic anthropological question of homemaking within processes of mobili-
ty and movement acquires a new meaning. The world where homes are (re)-
making by people on the move, and at the same time, where home is still associ-
ated with place of birth, the idea of home seems to cope both with the fixity
(pattern(s) of regular doings, appurtenance and belonging) and the necessary
contemporary fluidity of a notion.

Applying to the empirical cases of people routine movements across national
and state borders (in the contexts of academic mobility and highly qualified per-
sonnel labour mobility), the speaker argue that multiple, situational, individual,
and paradoxical identity of a person on the move assumes that homemaking can
be better understood in terms of assemblage (Deleuse, Guatary, 1988), coher-
ence, hybridity (Bhabha, 1994), transculturality. Some attention will be paid to
the concept home as an anthropological place that focuses on itself global cul-
tural flows (Appadurai, 1996).
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As part of the report, the author will also describe the different grounds of the
human “sense of home” including their dependence on different types of move-
ments, contemporary global sensescapes, gifts, photographs, images, infor-
mation, risks, etc.

Markus Kaiser (Konstanz)
Transcultural academic milieus in the post-soviet world

In the Soviet Union and its successor states were and are science in general and
space exploration and research especially highly internationalized. Intercultural
cooperation is therefore more a continuum. The paper looks at transnational ed-
ucational institutions (German-Kazakh University, American University and
OSCE Academy) in Central Asia and people in professions related to space ex-
ploration and research in the former Soviet Union constituting transcultural aca-
demic milieus.

Lisa Johnson (Trier)

Beyond Transnationalism: Mobility after Migration — An Example
of Jamaican Women's trajectories from Montreal

A transnational orientation is useful to analyze Jamaican migration patterns and
to understand how migrants do the splits between host and home countries.
Through increased global interconnection and exchange via real-time electronic
communication messengers, same-day money transfers as well as cheap air
transportation, more and more people can participate in the (imagined) realities
of others. Hence, the observation of socio-cultural belonging beyond national
borders is relevant to discuss Jamaican women’s mobile practices after initial
migration to Montreal and their aspirations to return to Jamaica. Their lifeworlds
have a ‘here’ and ‘there’ of being and belonging to both places in different
ways. Through their dual citizenship and active agency to engage in recurring
travels to Jamaica female migratory afterlife becomes a privileged, mobile life-
style beyond the confines of national frontiers. This talk will address the rela-
tionship between mobility, place-making, and belonging as a significant process
that re-constructs and re-inscribes ‘place’ through female intercultural engage-
ment. Ethnographic examples will highlight the socio-cultural practices and mo-
bile endeavors of women in various locales between Canada and Jamaica. Fe-
male migratory trajectories become practical, indefinite and reversible tools and
a strategy of betterment.

Vahe Sahakyan (Michigan-Dearborn)
Diasporization Unpacked: (Im)migration, Transculturation, and Diaspora

Challenging the structuralist approaches in the interdisciplinary field of diaspora
studies this paper will critically analyze the process of diasporization from his-
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torical and comparative perspectives. Primarily based on the examination of the
Armenian case throughout the 20" century, in a comparative perspective, this
paper will suggest three phases in the formation of diasporas. Phase one is the
voluntary or forced dispersion of a culturally distinct population from their na-
tive lands, and their migrations to other countries. Depending on conditions in
various countries, some of these dispersed populations may assimilate, others
may put efforts to preserve their ethnic-cultural traits, yet others may form ghet-
to-like communities often due to structural exclusion or other local factors.
Phase two entails processes of transculturation and establishment of (trans)cul-
tural spaces of difference emerging in the ongoing cultural interactions and ne-
gotiations between the heritage culture of the immigrant populations and their
descendants, and the dominant culture imposed by institutions of local societies.
The third phase and final phase in the process of diasporization is the establish-
ment and maintenance of translocal networks among these various (trans)cul-
tural spaces of difference, that make possible the continuity of these spaces and
a diaspora through the ongoing translocal exchanges of people, discourses, ma-
terial and non-material resources among these spaces.

Mina Yang (Seoul)

The Transculturality of Korean Traditional Styled Performances:
A Case Study on St. Petersburg’s Korean Diaspora

This study investigates the transculturality of Korean traditional performances
for the diasporic Koreans in St. Petersburg, Russia. In this presentation, first the
author presents the discourses of transnationalism and transculturalism in South
Korean society in brief, and then the immigration process of Korean-Russians,
characteristics of Korean diaspora and the Korean cultural environment in St.
Petersburg. Last the author examines the acceptability of Korean traditional
styled performance “The Story of Two Brothers and Magic Pumpkins” (2012)
were performed by Korean youth cultural-educational center “Nan” and Korean
traditional dance group “Soun” in multicultural society.

Anthropological researches (participant observation, semi-structured inter-
views and case study) were carried out over seven years (2006-2012) while
serving as a teacher of Korean traditional dance and artistic director of the Kore-
an traditional dance group “Soun” (founded in 2003). This experience allowed
the author to observe third and fourth generation Korean-Russians, Koreans and
Russians living in St. Petersburg as a pseudo-insider.

Keywords: Korean diaspora in St. Petersburg, Korean Traditional Styled Per-
formance, Korean Youth Cultural-Educational Center “Nan”, Korean Tradition-
al Dance Group “Soun”
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Caroline Schmitt (Trier)

“Taking off the ethnicizing lens”. Migrant economies
as social spaces of culture and diversity

The lecture gives insight into a qualitative-empirical study on “Migrant Entre-
preneurship in Germany. Afro Hair Salons between Exclusion and Incorpora-
tion” (Schmitt, 2015). In Germany, the self-employment of people with migra-
tion experiences is growing; so far little is known about the business activities of
those entrepreneurs coming from so-called third countries. In my study, I ana-
lysed how Afro Hair Salon owners in Germany experience their entrepreneur-
ship, which strategies they develop to build and maintain their businesses and
how the salons are incorporated into social structures in Germany. The main re-
sult of the case studies is that the salon owners are excluded from significant
networks, they experience exoticism and bureaucratic-institutional hurdles. At
the same time, they are developing strategies to successfully position themselves
in the market despite challenging circumstances: They network against margin-
alization, mobilize monetary resources to overcome the institutional hurdles,
gain vocational knowledge in transnational spaces, and address a broad clientele
of migrants and non-migrants to fight against exoticism. These entrepreneurs are
“agents of change” and “sociocultural entrepreneurs” (Roberts, Woods, 2005):
They are developing new sociocultural ideas with the aim of their implementa-
tion. In doing so, they do not only expand the cultural (beauty) repertoire of so-
ciety, but also want to change their societal positions and move from the mar-
gins to the centre (hooks, 1996). To capture these activities, we need to go be-
yond a “methodological nationalism” (Wimmer, Glick Schiller, 2002) and fol-
low the entrepreneurs in their border-crossing business networks as well as in
their mobile biographies (Marcus, 1995). It is these actors that bridge knowledge
gained at different localities, regions and countries in a transnationalized busi-
nesses at a specific locality in Germany (Hollstein, Schmitt, 2013).

Astrid M. Fellner (Saarbriicken)

Transcultural Ukrainian-Canadian Literature:
Marusya Bociurkiw’s Bordertextures

This paper discusses works by Ukrainian Canadian queer writer Marusya Boci-
urkiw, showing how this writer engages the complex narratives of home, be-
longing, and crossing boundaries. Borders figure as bordertextures in her texts,
constituting highly diverse forms of transgressions and movements, of in-
between spaces, crossings, and zones of weaving patterns. Exploring how shift-
ing geographic borders limit and redefine notions of home and belonging, I will
zoom in on her culinary narrative Food Was Her Country: The Memoir of a
Queer Daughter (2018), arguing that this narrative can be read as a queer trans-
cultural narrative which engages the concept of bordertextures. Intervening in
debates about displacement, diasporic identity, and national affiliation, Boci-
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urkiw’s culinary text also exposes the logic of “culinary citizenship” (Mannur
2010: 20), allowing the narrator to position herself vis-a-vis her home country
via her affective encounter with food.

Anna Gavryliuk (Trier)

Between media, poetry, and politics:
music project “The Mannerheim Line” by Serhiy Zhadan

Due to the recent political, social and economic tensions between Russia and
Ukraine, it 1s necessary to discuss not only the political discourse in these two
countries, but first of all the reaction in other relevant areas like culture, society
and the new media.

The recent events in Ukraine (the Euromaidan revolution, the war in eastern
Ukraine) and the Russian-Ukrainian conflict indicate the importance of a schol-
arly approach towards the country’s transformation. Moreover, it seems neces-
sary to emphasize the role of interdisciplinary research methods, particularly in
the fields of literature, sociology and political science, which could help us to
adequately reflect the complexity of the current situation in Ukraine.

Hence, this paper explores the media representation of conflict in poetry by
Serhij Zhadan. In particular, it focuses on the role of YouTube as a platform for
communication and literature. One of the best-known Ukrainian poets and writ-
ers, Serhij Zhadan (b. 1974), is famous for a combination of music, poetry, and
video. Along with writing and publishing his books of poetry and novels, he is
also a front man of the music band “Zhadan and the Dogs” and an author of the
music project “Mannerheim Line”.

Hookk



Reader 13

Donnerstag, 14. November 2019

Sektion III: Transcultural Relations between Societies in Western and
Eastern Europe

Petr Rezvych (Moskau)
bepnunckue nexyuu Ilennunea u ux pycckue ciyuiamenu

bepnaunckue nexnuu lemnmmara no ¢dumocoduu OTKpOBEHUS, TPOYUTAHHBIC B
184142 rr, npuHa/uIe)KaT K BAKHEWIIUM KyJIbTypHbIM coObITHsIM XIX Beka.
MexayHapoiHbld pe3oHaHC MyOsnuHOro BoicTyruieHus lllemnuura Obl1 CTONB
BEJIMK MPEXKJIe BCEro Oyiaroaapsi MpeiCTaBICHHON UM PEe3KOM KPUTHUKE TerelieB-
ckoil pusiocoduu. [{ns Takux 3anagHoeBporeickux meicaurenei, kak C. Knep-
kerop, @. DHrensc, . bypkxapa wnu U. JlpoiseH, 3TOT JIEKUUOHHBINA KypC CTall
pEIIaloUM UMITYJIBCOM K (OPMHUPOBAHUIO COOCTBEHHBIX (DHIOCO(CKUX MO3H-
U B MPOLECCE KPUTUYECKOTO Pa3MEKEBAaHUS ¢ MICIUIMHIOBCKOU. Ha aTux nek-
IUAX MPUCYTCTBOBAIM M NPEACTABUTENN PYCCKOW HMHTEIUIMTEHLIMH, B YacCTHO-
ctu, M.A. bakynun, M.H. Karkos, B.®. Onoesckuii, H.I1. Orapes u ap. Cpenu
cinymarenerd no3auenmux yeknui [llennuara cepeaunsl 1840-x rr. mo ¢uo-
copun mudonornu u ¢punocopur OTKPOBEHUS TAKKe OBUIO HEMAJI0 PYCCKHX
cinymatenei (IL.LH. Kynpssues, A.H. Ilonos, I1.H. Jleontses, I1.JI. ConstHukoB
u np.). [lyOnuunHble peakiuu pyCCKUX CIyIIaTelied Ha COJAEpXKaHUe JICKIIHi,
OCTaBJICHHBIE MU SMUCTOJISPHBIE CBUETEILCTBA U JIMUYHBIC 3aMMKCH MO3BOJISIIOT
HE TOJIbKO BOCCO3/1aTh aTMOc(epy U coaepx aHue JEKUUN, HO U TPOCIEAUTh Y-
™™ 1 Gopmbl peuenuuu uae llennuHra B cpeae pycckol MHTETMreHIUu. B
JoKJIane OyaeT MpeAnpuHsATa MOMbITKA OIEHUTh POJIb PYCCKHX CIYIIAaTeNIed B
MpoIIecCe TPAHCIAIMHU KIFOUYEBBIX WU MISITTMHIOBCKOM (hryiocoun B poCCHii-
CKYIO KYJbTYPHYIO CPEIy B IMEpPUOJ, MPEIIICCTBOBABIINN MOCMEPTHON MyOJIH-
Karuu coopanus counHeHui rtocoda.

Anton Tsygurov (Moskau)

Peyenyus nemeyxoeo uoeanuzma 6 npo3audecKux npou3ee0eHusx
Cueuzmynoa Kpoicusxxcanosckozo

OrmuuutenbHoi yeptoit TBopuectBa C.JI. KpKikaHOBCKOTO SIBISIETCS CKPYITY-
JIE3HOE OTHOLIEHWE K BONPOCAM METOAOJOTHMH CO3JAHUsS NMPO3aMYECKOro TEKCTa;
napaioKCaIbHbIM 00pPa30M MHOTHE HOBEJUIbI MTUCATENS MPEICTABISIIOT cOO0M CBO-
€ro pojia Mocooust Mo CO3AAHUIO XY/I0’KECTBEHHBIX Mpou3BeneHuil (cp. « KHumxkHas
3aKkiagka»). MactepcTtBo KpKumkaHOBCKOTO-CTUIIMCTA TO3BOJISET MOJICPKU-
BaTh IPOTECKHBIN, TOUYTH TPABECTUPOBAHHBIN YPOBEHb Pe(PIEKCUBHOCTU — OC-
HOBHOW HEpB caTupudeckoro 3dekra ero HoBeJU. B 3TOM OTHOIIEHUH METOJ
KpKn>kaHOBCKOTO 3aBUCHUT, HE B MIOCIIETHIOI0 OYEPE/lb, OT €T0 TECHOTO 3HAKOM-
cTBa ¢ (uiocodueld HEMEIKOro Haeanu3Ma, MPEekIe BCEro ¢ KaHTOBCKOW, U
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NOJIEP>KMBAEMON MHTEHIIMEN Ha MOJHOLEHHYI0 PEKOHCTPYKLUIO GUI0CO(CKUX
apryMeHTOB Ha Marepuaie XyJ0KeCTBEeHHbIX 00pa3oB. B nuie KpximkaHoBcko-
ro MPEeJICTaBIEH 0COObIN CTUIIb peLEeNnUd HeMEUKOH Gpuiocopun poCCUUCKUMHU
auTeparopamMu Hadasna XX B.: KAK MbI IONBITAEMCS IPOAEMOHCTPUPOBATh, B OT-
HOIICHUH HOBEJUI IIMCATENsl B OTAEIBHBIX BO3MOXKHO PEKOHCTPYHPOBATh YET-
Kyl CTPYKTYpPy CHEKYJISTUBHON aprymMeHTanud. THIMYECKH MHpPOTUBOIOJIOXK-
HBIN, B YACTHOCTH, MU(OIIO3TUUECKOMN PELENUU B MOJEPHUCTCKUX poOMaHax A.
benoro, Tako# cmoco6 aktyanu3zanuu GpruiocoPCcKux MOTEHITUN HEMEIKOTO He-
anu3Ma 1no3Boimi KpKmkaHOBCKOMY MaKCHUMajlbHO MPUOIU3UTH U IUIOI0TBOP-
HO NPHUMEHATh UX K aHAJU3y KOHKPETHBIX COLMAJIBHBIX, MMOJUTHYECKUX U KO-
HOMHYECKUX (ITOMUMO 00HIePUIOCO(YCKUX U 3CTETUYECKUX ) (PEHOMEHOB.

Cka3ka-HoBesia «SkoOu U SIKOOBDY, KOTOPYIO COBPEMEHHUKH Ha3bIBalIM Ca-
MOCTOATENBHBIM «(UIOCO(PCKUM TpPAKTATOM», MPEAOCTaBIsAeT Oorarblii mare-
puan A aHajiM3a BO3MOXHOCTEH CEMaHTHYECKOTO B3aUMOJIEUCTBUS PYCCKOTO
Y HEMEIKOrO SI3BIKOB; OTTAJIKMBAasACH OT ucropuueckoro cnopa C.JI. Kpxuxa-
HoBckoro U ®.A. CrenyHa 1o noBoAy BO3MOXHOCTEH «UIpb» ¢ HEMELKON (u-
10CO(CKON TEPMUHOIOTUEHN, MBI IPOAHATU3UPYEM HOMBITKH Kp)knykaHOBCKOTO
BCTYNIUTh B ATy UIPY, YA€ 0c000€ BHUMAaHHE €ro yKa3aHHUIO Ha CXOXKECTb
pa3pabOTKU UM CEMAaHTUKH PYCCKOrO «sIKOObI» U ucnonb3oBaHus I'. dalixunre-
pOM HeMelKoro ,,als ob®“. Takxe Ha maTepuane HOBeJUIbl «HeykyieHHsIit J10-
KOTb» M psiga Apyrux Oyner paccMorpeHa perenuust KpxiumkaHOBCKUM KaHTOB-
CKOI'O YYEHUS O TPAHCUEHACHTAIBHOM HJI€AJI€ YUCTOT0 pa3yMa U pa3BUTHUE 3TO-
IO y4YeHHUs JJs OCMBICIEHUS MPOOJeMbl PEBOJIOLUHU, AKTYaJbHOW Kak IS
«MJTaIIINX» UACAIHUCTOB, TaK U Uil camoro Kp:ku:kaHoBCKOTO.

Vladimir Avtonomov (Moscow)
Russian and European economic thought: several stories of interconnection

The history of Russian-Western cultural relations was complex and far from
harmony. The opposition between Russia and Europe was based on ecclesiasti-
cal matters. The general principle guiding the Russian position towards the
Western Europe has always been the pragmatic borrowing and imitation of in-
strumental and technical knowledge and skills combined with opposition to
Western political and spiritual influence. This together with lagging socio-
economic development of Russia influenced the reception of Western European
economic thought in Russia and made it a subject of controversies among Rus-
sian historians of economic thought. In the majority of cases Western influence
was received and modified in Russia but not transmitted back again. There were
also several cases when Russian specificity was endemic and was not influenced
from the West. But some especially interesting cases can be interpreted as be-
longing to a special scheme. In this scheme economic ideas usually come to
Russia from the West. Then they are modified according to specific Russian cir-
cumstances. Among such modifying forces we can name the specific attention to
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spiritual factors of economic activity, the importance of “peasants’ question”,
the use of statistics and mathematics and, of course, the specific experience of
building a socialist economy after 1917. Sometimes after the modification a cer-
tain feedback occurs — the modified ideas in their turn influence some Western
economists of next generations. The most important examples of such West-
Russia —West interrelations occurred after 1890 when the Russian economic
thought gained maturity.

Mapus llreitnman (MockBa)
Luckypc enacmu u Kpuzuc yeHHocmeu 8 COYUOKYIbIYPHOU PealbHOCHU

B Hacrosmiee BpeMs Bce 3aMETHEE CTAIIU LIEHTPOOEIKHBIE TEHICHIIMH, KaCatOLINecs
LIEHHOCTHBIX KaTeropuil OOILECTBEHHO-MOJIUTHYECKOW U COLMOKYJIBTYPHOU pe-
abHOCTU. CBSI3aHO 3TO, MPEIIOJIOKUTENIBHO, CO CIEAYIOIUM MapaJOKCOM: CBO-
Oozma cioBa W Ie4aTH, MOAKPEIUICHHAs CTPEMUTENBHOW TpaHchopMmanuen me-
nuacgepsl, crana IpeArnoChUIKON Ui pa3IMyHOIo poJa MaHUITYJIATUBHBIX TEXHHUK,
UCIIOJIB3YEMBIX B IOJUTHUYECKUX HUrpaX. B kadectBe npumMepa MOXKHO Ha3BaTh, B
YaCTHOCTHU, MOHSTUS «IOCTIPABIbD M «aJIbTEPHATUBHBIX (PakTOB». OTHEIBHO
CJIEAYyEeT OTMETUTH BOIIPOC ANpPONPHALUUA UCTOPUM CO CTOPOHBI TE€X WU HMHBIX
BJIACTHBIX CTPYKTYP B 3aBUCUMOCTH OT ITOJINTUYECKON MOBECTKU. CaMa KOHLICTILIHS
UCTOPHUU TaKXKE€ MPETEPIEBAECT U3MEHEHUs, IBUrasiCh OT UCTOPUYECKOTO (hakTa K
CTOPUTEIUIMHTY. DTH U APYTye TEHIECHUMH MOYKHO MPOCIENNUTh KAK Ha IIPUMEpE
cUTyaluuu BOKpyT bpek3urta nimm nonutuku npesuaeHra CIHA JI. Tpamna u ero
OKpYKEHMsI, TaK 1 EBpOCOIO3€ M — HE B MEHBILIEH CTeTIeHH — Poccum.

OTtpaxenue Kpusnca JUOEpabHBIX IEHHOCTEH MOXHO MIPOCIIEIUTh Ha CaMbIX
pa3IUYHBIX YPOBHSX, HO HauOoJiee MOKa3aTeNbHBIM SIBJISIETCS cepa MacCOBOM
KyJbTyphl. JlucKkypc BiacTu B HEH SBISIETCS OJTHOBPEMEHHO CYOBEKTOM M 00b-
€KTOM KOMMYHHKannu. Kak cyObeKT KOMMYHHUKAIIMM OH BBICTYMAET B KAUECTBE
OTIpaBuTeNs coodmennid. B aTom ciyuyae cooOmienne OyaeT 9eTKO MapKHUpoBa-
HO B COOTBETCTBUM C TEKYIIEH MOJMTUYECKON KOHBIOHKTYpOU. I'0opa3no mHTe-
pecHee MpocHeaUTh CUTYAaIUI0, KOrAa AUCKYpPC BIACTH SBISETCS 0OBEKTOM aHa-
mn3a wim peduiekcuu. U nensiii psa mpuMepoB HEIBYCMBICICHHO YKa3bIBAIOT:
Ha JJAHHBI MOMEHT JeBajbBaIlvs JTUOEPATBbHBIX IIEHHOCTEH HaXOIUT CBOE BhI-
paxkeHue B KoHLenuu «politainmenty». IT0 MOXHO HPOCIEIUTh, B YaCTHOCTH,
Ha npuMmepe cepuanos «Urpa npectonoBy», «Ciayra Hapoaa» u Ap. UHbiMu cio-
BaMH, ICHHOCTH U CMBICJIbI CTAHOBATCS YacThiO 3penuina. B pesynbprare a) pas-
MBIBAETCSl KOHIIEMIIUS JuOepain3Ma, b) oOleCTBEHHOCTh TPAKTYETCSl BIACThIO
KaK MyO0JIMKa, C) JOBEPHUE K BIIACTH KaK MHCTUTYTY CYILIECTBEHHO CHUXKAETCS.
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Ania Iloasauna (Huxxuauit HoBropon)

«lIpobnema KoHcencyca 8 NOHUMAHUU 8PEOOHOCHO20 KOHMEHMA
8 COBPEMEHHBIX MEOULIHBIX NPOOYKMAX)»

Menuatu3zanus )Ku3HeHHOro rnpocTtpancTBa (Konomuen), yBenrnueHne KOHIICH-
Tpanuu WHOOPMAIIMOHHOTO IIyMa C OJHOM CTOPOHBI, BBI3BIBAET COOTBETCT-
BYIOIIYI0O KOTHUTUBHYIO aJIallTAllMIO0 YeJIOBEKa, a, C IPyroi — TpedyeT OT Hero
CcrocoOHOCTH K GuiabTpanuu. BaxkHelmmum BompocoM ocTaércs Mpu3HaHue 00-
IIMX Ui BCEX KpUTEpPHUEB BpeAHOW MH(OpMaIuu, a Takke NMpU3HAHUE CaMOu
BO3MOXXHOCTH NMPUYMHEHUS Bpeia co CTOpOoHBI Menua. [Ipobiema dokycupyercs
BOKPYT TPHU3HAHUS CYIIECCTBOBAHUS OOIIMX /IS YEIOBEKa IIEHHOCTEW u OJar.
Otka3 oT LeHHOCTeH (uaeanoB, HOPM) MOXKET O3HAYaTh OTKAa3 OT MPU3HAHUS
CYIIIECTBOBAHMSI OMACHOCTH B OTHOIICHWU OOIIETIPU3HAHHBIX OJiar, BKIIOYas
oTpullaHue Bpena ot uHdopmainmu. Hampumep, npusHaHue onpeaei€éHHbIM CO-
00I1IECTBOM IIEHHOCTBIO «KW3HU U PA3BUTHS», O3HAYAET MPU3HAHUE MPUOPHU-
TETHOT'O 3HAYEHHE JETCTBA U JETCKOU TPYIIIbI, IPU3HAHUE MPUOPUTETA UHTEPE-
COB JIeTel HaJ IMpaBaMH M MHTEpPECaMH B3pOCIlION rpynmbl. biara, npuHsThIE B
0011IeCTBE, €CTh HEKUE 00IIHe «OO0JIEBbIE TOUKW», «cdepa CThia» B KYJIbType
WIN «yS3BUMOCTH», (POKyCUpYIOIIUME Ha ce0e BHUMAHKE, B TOM YHUCJE YCHUJIIUS
M0 COKPBITHIO OT Jere uHdopmanuu. My OBIBaIOT: TMOJOBBIE OTHOIIEHUS,
TpaAulMd U HOPMBI, HCIIOJIb30BAaHHE OAYPMAHUBAIOIINX BEILIECTB, MPEIEIbI J10-
IIyCTUMOCTH arpecCuu, HOPMBI SA3bIKa U T.A. B pa3HbIX KyJlbTypa akLEHT Ha ys3-
BUMOCTSIX MOKET CMEIIAThCs B OAHUX KYJbTypa 3TO 00JacTh MOJia U MOJIOBBIX
OTHOIIEHUH, B Apyrux — Hacwiue. OTCioa BO3HUKAET (PEHOMEH «B3POCIIOM
TalHbI, HTHPOPMAIIUU, TOCTYT K KOTOPOU /IS IETEH 3aKPHIT B MENIAX UX XKE 3a-
muThl. OTKa3 OT «B3POCJIOM TaHBI» €CTh ABOJIOIMOHHBIM OTKAT M BO3Bpallle-
HUE K JOLMBUIN3AIMOHHOMY OOIIIECTBEHHOMY yCTpoucTBY. Hanmpumep, B TUKuX
IJIEMEHAX OTCYTCTBYET CBEJICHUS, OXPaHSIEMbIE B3POCIBIMU OT JACTEH C LEIbIO
3alIUThl caMuX JeTeil. OTKPBITOCTh I AETEW BCEX CTOPOH B3POCIION KU3HU HE
NpU3HAETCS OMacHbIM. MOHO BBIICNIUTH JIBA YPOBHSI KOHCEHCYCA: TEPPUTOPHU-
albHBIN (MEXIYHAPOJHBIM) U BHYTPUCOLMAIBHBIN (BHYTPUTOCYIAPCTBEHHBIN )
pu o0I1IeM KYJIbTYPHOM, SI3bIKOBOM, MUPOBO33PEHUYECKOM IMPOCTPAHCTBE.

Nikita Pokrovsky (Moscow)
Life after the city: innermost house in literature and applied experiments

Currently, in Russia there is a reduction in the developed territories outside large
cities and megacities. The rural population concentrates around small towns (pe-
riphery with a radius of 5-8 kilometers) and around regional centers — up to 20
kilometers radius. The rest of the space is, in general, in a state of depopulation
and attenuation of economic activity. As mega-cities turn into huge agglomera-
tions and fire-breathing Leviathans (Moscow and St. Petersburg in first place),
the potential of return migration from cities to rural areas and small towns,
providing a more comfortable living environment and productive creative work,
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1s maturing. Sometimes this flow of migrants is called “dacha migration”, some-
times “reverse migration”, “return migration”, other terms are used. This is a
fairly well-studied phenomenon of Russian life dating back to the 19"-beginning
20" century, including the well-known works of Anton Chekhov (the play Cher-
ry Orchard), Leo Tolstoi (Yasnaya Polyana phenomenon), Maxim Gorky (the
play Summer Folks), Boris Pasternak (the phenomenon of the Peredelkino en-
clave). The paper deals with a phenomenological reconstruction of the “life-
world” of urbanites who buy houses in the countryside for recreation and begin
to create a different, non-urban models of existence, the center of which be-
comes a rural log house. The empirical frame is made up of the so-called “dis-
tant dachas”. These are houses bought by urbanites in the villages in the periph-
eral rural areas located more than 400-600 km from the capitals — Moscow or St.
Petersburg. This process is accompanied by the formation of a special “life-
world” (in terms of phenomenology) among the townspeople with its mental

29 <6

structures such as “home”, “hearth”, “possession”, “historical past”, “world of
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belongings of previous owners”, “abandonment in space”, “ solitude”, “signifi-
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cant other”, “archaica”, et al.

David Hock (Princeton)

Scholium and Bildung: Aleksandr Skidan’s « Cxonuu»
and the Return of the Romantic

<u I'ete I'eTe xoHEUHO!>
— Cxomuu (1999)

How does one articulate a canon for an age whose defining feature is its or-
phaned relation to history? To take up a concise functional, rather than literary-
historical definition of how a small group in Jena acted upon this question
around 1800, Lacoue-Labarthe and Nancy write in The Literary Absolute that
romanticism marks the beginning of “theory itself as literature or, in other
words, literature producing itself as it produces its own theory.” We might add
that it also produces its own history. Its problems are our problems, understood
as Jena’s long shadow: epistemology as a first philosophy; an anti-mimetic cor-
ollary in the dialectic of truth and irony; an art emptied of qualities to such an
extent that the figure of the artist and / or ‘subject’ is all that remains. Aleksandr
Skidan and others in the [Translit] group not only firmly belong to this tradition
but they arguably inaugurate it in a Russian context, whose previous ‘romanti-
cisms’ engaged literature, it is true, in the question of its own identity, but never
— even in the case of Formalism — left behind the binary opposition of art and
life in order to enter into critique as an aesthetic ideology. To perceive the force-
ful return of these stakes in post-Soviet ‘modernity’ and its ‘avant-garde’, we
will trace backwards the commanding motives of a transnational and trans-
historical genealogy that Skidan himself provides.
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Alessandro Achilli (Melbourne)

The Nation and its many Voices:
Reading Contemporary Ukrainian Poetry through a Transcultural Lens

The political and cultural history of modern Ukraine is characterised by a dy-
namics of alternance and competition between an ethnocentric national model,
directed towards the strengthening of those ethnic and cultural traits that distin-
guish Ukraine from its neighbours, and the opposite recognition of and support
for a civic conception of the Ukrainian nation, one that cultivates its deep multi-
cultural and transcultural nature. Since its flourishing in the Baroque era, when it
served as a bridge between the West and Russia, Ukrainian literature has reflect-
ed the multicultural history of its country through the variety of its languages,
confessions, and cultural points of reference. While Ukrainian modernism called
into question the romantic view of Ukrainian literature as the leading moral au-
thority for a stateless, but ethnically homogenous nation, the clash between a
conservative ideal of the relationship between literature and nation and an oppo-
site (post)modern approach has re-emerged in recent times as a consequence of
the ongoing war in the Eastern part of the country. In my paper, I shall attempt
to delve into the deep transcultural connections of contemporary Ukrainian liter-
ature, focussing on poetry. I shall explore how multilingual Ukrainian poets in-
corporate Ukraine’s transcultural history in their poems (e.g. lia Kiva, Alex
Averbuch), how Ukrainian poets who live abroad enrich the Ukrainian poetic
tradition by exposing it to other cultural spaces (e.g. Vasyl’ Makhno) and how
Ukraine’s many stories may fit into the country’s current nation-building agenda
(e.g. Kateryna Kalytko).

Ekaterina Friedrichs (Trier)

06 «aHOPOCUHHBIX» MOMUBAX 8 COBPEMEHHOU PYCCKOU NOI3UU
AHJIpOTUHUS (JIp.-Tped. avi|p My>KUMHA + Jp.-Tped. YUVI] )KCHIIUHA) — SBJICHUE,
IpU KOTOPOM YEJIOBEK MPOSBISIET OJHOBPEMEHHO (HEOOs3aTebHO B PaBHOM
CTEIMEHH) U KEHCKHUE, U MY>KCKHE KAayeCTBa; aHAPOTMHHOCTh BO BHEIIHEM BHUJIE
SBJISIETCA COYETAaHUEM MY>KCKHUX M KEHCKUX MPU3HAKOB, CP.: K AHAPOTUH — paB-
HOBECHE MPOTUBOIOJI0KHBIX MPUHIUIIOB: MY>KCKOTO U dEHCKOT0, aKTHBHOTO U
MACCUBHOTO, animus ¥ animay. KoHmenmusi aHaporuHuy OblIa MpeAsioKeHa B
Hayaie 70-x rr. aMmepukaHckuM ncuxosiorom Canapoit bem; B cBoeit kHure “L’
un est ’autre” (1986) dpanmysckuit punocod Dnuzader baguaTep numer o pe-
BOJIIOIIMOHHBIX U3MEHEHUSX B OTHOIICHUSX MOJIOB (B CBSI3U C MPUHITUNIAATILHON
JOCTYITHOCTBIO c(hpep HAyKH, MOJUTUKU U KyJIbTYpPHI, JECEKCyalu3alnuen Tpyna,
CaMOOTIPE/ICTICHUEM >KEHIIMHBI, OOHOBJIEHUEM OTHOIIEHUS K OTIIOBCTBY U MPOY.)
Y YTBEPKJAECHUHU HOBOTO, aHJIPOTMHHOIO 4esnoBeka. Mccnenys u3MeHeHus B Co-
BPEMEHHOM KynbType, XKan boapuiisip yka3plBaeT, ¢ OQHON CTOPOHBI, HA COXpa-
HEHUE PA3JIMUYhi MY>KCKOW M KEHCKOW MOJEJEH, a C APYrol — Ha OYEBUIHOE
MOSIBJICHUE «TpeThei» Mozaenu repmadpoauta (cM. «OO01IecTBO NOTPEOICHUS;



Reader 19

Cp. TakKe MHAYCTPHUIO MOJbI U cepy peknambl). Tak wiM nHaye, aHIPOTUHUA,
OCTaBasACh B KYJbTYPE SBJICHUEM CKOpPEE MaprUHaJbHBIM, YUYaCTBYET HA IpaBax
TpaHCTPECCUBHOIO (heHOMEHa B (POPMUPOBAHUHU Pa3HOOOPA3HBIX (HOPM aKTy-
QJIbHBIX CMBICIIOBBIX IUCKYPCOB.

[ToreM QyHKUMOHMPOBaHUS MOJOOHBIX CMBICIOBBIX JHUCKYPCOB BBICTYHAeT
COBpEMEHHAs 10331s. AHAPOTMHUS B XYJI0)KECTBEHHOM JIUTEPAType HE OIPAaHHU-
YUBaeTCsl MO3TU3aluedl 00pa3oB 00OEMOJIbIX WM, HANpOTHUB, OECIOJIBIX CY-
IIECTB; OHA NPOSBISAET ce0s B XYJ0KECTBEHHOM IHChME KakK OIpeaeieHHas
JTUCKypcuBHas crparerus. Cpeir COOTBETCTBYIOIINX MAapKEPOB JTaHHOM cTpaTe-
MU MO>KHO HAa3BaTh CIEAYIOIIME: COBMEIIEHUE MYKCKOI'O U )KEHCKOIO «CILieHa-
pHUEB», pa3MbIBaHUE / pa3pylIEHUE ONNO3ULMUMN, «ABOMHBIE MOCIAHUS» U Mapa-
JIOKCBI, PaccoriacoBaHUE MEX]y 3HAUEHHUEM rpaMMaTHYecKuX (GOpM U UX JTuC-
KYPCUBHOM peanu3auuen, «OCHWUIAPYIOIAsh IEepPCIIEKTUBA BBICKA3BIBAHUS H
npou. Ha pazHooOpa3HbIx nmpuMepax U3 Mo3TH4YecKux TeKcToB A. ['nmaszoBoii, E.
®danaiinoroit, H. Kononona, I'. Jlopan, H. fImakoBoii u ap. B gokiaae Oyner
paccMOTpeHa MO3TUKO-SI3bIKOBas Crieln(rKa «aHIPOTUHHBIX» AUCKYPCOB B CO-
BPEMEHHOU PYCCKOSI3bIYHOM MOI3UU.

IOpuii Opauukuii (MockBa)
Hosas 6onna mpanckynsmypHusix 06HO81EHUL PYCCKO20 CIMUXA.

«nepcuockasny cmpoguxa (2azenw, pyoau) E. [llewonuna u anagopuveckasn
pugma («moneou xonboneor) Hyeaposa u Ynzvimyesa)

B konue XX — nayane XXI BB. B pycCKOW M033UM BO3HUKAET HOBas BOJHA 00-
HOBJICHHSI PYCCKOTO CTHXA TOJI BIUSIHUEM CTHUXOBBIX (DOPM, 3aMMCTBYEMBIX W3
WHOSI3BIYHBIX BEPCUPUKANMOHHBIX CUCTEM, YCIIEITHO UHTETPUPYEMBIX B HAIIUO-
HaJIbHYIO CTUXOBYIO KYJIBTYpY.

@®opMbI cTpOPUIECKON OpPraHU3allid CTUXOTBOPHOW pEYH, OPUCHTUPOBAH-
HbIE Ha MEPCUICKYIO MO033MI0 (Ta3enb, pydan) BOZHUKAIOT B PYCCKOM MOA3UU —
MPEXAE BCEr0 YEpPEe3 HEMELKOE MOCPEACTBO — €lle B Hadaie XX BEKa, 3aTeM
MOJTy4al0T MOIIHBIA MUMIYJbC B COBETCKHU MepHoJ, Omaromapsi mpexnie mnepe-
BOJYECKOW NIEATETbHOCTH KPYMHEUIINX pycckux aBTopoB (A. Tapkosckoro, C.
JIunkuHa U 7p.), a TaKXKe MOSBICHUIO PYCCKOSA3BIYHBIX 1MOATOB CpeaHeil Azuu
(C. MapanueB u Ap.); B JOKJIAJA€ 3TO SBJICHHE PACCMATPUBAETCS HA MpPHUMEPE
kuuru Esrenust [lemonuna «Ilepsoiii CeBepublii JuBan» (konen 1980-x rr).,
0€3yCJI0BHO OPUEHTHPOBAHHOM Ha «3amanaHo-Boctounslit quBan» U.B. T'ére.

Bo BTopo#t wactu nokiaza paccMaTpuBaeTcsi oOoraiieHue HOBEHIIEro pyc-
CKOTO cTHXa 3a cueT BBeneHus B Hero B 1990-2010-e rr. anadopuueckoit pud-
MBI («TOJTON XOJIOOJT0») PYCCKOS3BIYHBIMEU OypATcKuMU aBTOopamu b. [lyrapo-
BbIM U A. YII3BITYEBbIM, COUETAIONMICHCS B UX MO33UU C TPATULIIMOHHON KOHEY-
HOU pru(MOIi ¥ pa3HBIMU THUIIAMU CTHXA, OT TeéKCaMeTpa 10 Bepaudpa.
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Alexandra Tretakov (Trier)

Mmnooicecmeennocmos nepeso0os nodsuu 1. Llenana Ha pycckuti A3v1Kk
Ha npumepe cmuxomeopenusi ,, Corona“ (1948)

B noknane aHanusupyercss MHOXKECTBEHHOCTD I1epeBOAOB 11033uM Ilaymsa Llena-
Ha HA PYCCKHM SI3bIK HA MPHUMEPE IIECTH BAPUAHTOB CTHUXOTBOpeHHUs ,,Corona®,
npeainoxeHubix ¢ 1975 nmo 2018 rr. B Poccun nocnennux apaauartu jet Lleman
npuoOpes OrPOMHYIO MOMYJIIPHOCTh: €ro paboThl YUTAIOTCSA, KOMMEHTUPYIOTCS
U UHTEPIPETUPYIOTCS, CETOAHS CYIIECTBYET IIMPOKUNA CIIEKTP MEepeBOAOB. TeM
HE MeHee, 1033us Llemana no-npexHeMy CTaBUT IEepes NEPEBOAUYMKAMU — B OC-
HOBHOM OHH MpO(hecCHOHANbHBIE MOATH — UCKIIOYUTENBHO TPYIHYIO 3a7a4y U
TpeOyeT 0COOEHHO TBOPYECKUX CTPATETHid AJIsl CO3JaHMsl S3bIKOBBIX CTPYKTYpP U
BOCTIPOM3BEJCHUS TIyOOKO CKPBITBIX CIIOEB CMbICIA OpPUTMHANA. 3HAMEHHUTHIC
»lodesfuge u ,,Psalm®, a Takxe u MHorue apyrue tekctol Llenana, B ToMm unciie
,»Corona“, IpeuIoKeHbl HE MEHEE YEM B YETBHIPEX-IIECTH PYCCKUX BapHAHTaX.
Benp Hanbonee 0au3kuii o0pa3 opurrHaga MOKET ObITh 1aH Ha SA3bIKE EPEBOIA
JMIIb TOCPECTaM COBOKYITHOCTH MHOTMX nepeBoioB (HYaitkoBckuil / JIbiceHKO-
Ba 2013: 83). MHOXXECTBEHHOCTh MEPEBOJIOB CBUIECTENBCTBYET O: a) HIUPOKOU
TBOPUYECKO-NIPOAYKTUBHOM peuenuuu [{enana B Poccun, 0) ciiokHON CTPyKType
OpUTHHAaNa, KOTOPbIA OTKPBIT JJIsi HECKOJIBKUX MEPEBOJIOB, HO 3HAYUTEIBHO 3a-
TPYJHSET NEPEBBIPAKEHUE Ha 1IEJIEBOM SA3BIKE, U B) OIPEIEICHHON Hencuepna-
€MOCTU U OECKOHEYHOCTH OpPUTMHAIA.

JIoKnax nOCBALIEH CPAaBHEHHUIO YKA3aHHBIX NIEPEBOJIOB C TOYKU 3PEHUS IEpe-
BOJYECKOW TEXHUKH M CTHJIA, & TAK)KE BOIIPOCY O NIPUUYMHAX BOZHUKHOBEHHUS BCE
HOBBIX M HOBBIX PYCCKOSI3BIYHBIX BAPUAHTOB CTUXOTBOpEHHUs ,,Corona®.

Angelika Schmitt (Trier)

CmuxomeopeHue Kax mpancKyibmypHoe cakpaibHoe npoCcmpancmeo
y l'ennaous Aiieu (na npumepe « BosHukHo8eHus xpamay)

UYysanickuii o3t I'eHHaauii ATy Ha3bIBaJl COBPEMEHHOE, CBOOOAHOE OT KIIACCH-
YECKHX MOITHYECKUX (POPM CTUXOTBOPEHUE «CIOBECHO-IYXOBHBIM COOPYKEHHEM)
U «HEMOBTOpUMBIM Xpamom». Ha npumepe cruxorsopennss « BOSHUKHOBEHHUE
XPAMA» Oyaet npoJIeMOHCTPUPOBAHA, KaK 3TO MO3TOJIOTUYECKAs YCTaHOBKA pe-
IM3YeTCsl B KOHKPETHOM CTUXOTBOPHOM TEKCTE Ha Pa3HBIX YPOBHSX (MKOHOIpa-
¢bun, Tponuku, MOpOJOTUN, CUHTAKCUCA, PUTMUKH, opdorpaduu, HOHETUKH).
CrHTE3UpyIONMI B3IV Ha KOMIIO3ULUIO CTUXOTBOPEHUS B IIEJIOM BBISIBUT €r0
(PYHKIHMOHAILHOCTh KaK TPAHCKYJIbTYPHOE CaKpaJlbHOE IPOCTPAHCTBO.

Henrieke Stahl (Trier)

An Answer to the Challenges of the Anthropocene: Aura and the ‘World-Open
Subject’ by Georg Picht and in Christian Lehnert’s “Tree Conversations”

The German philosopher of nature Georg Picht further developed Walter Ben-
jamin's concept of "aura". Picht understands aura as an interference relationship
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between subject and phenomenon. In an interference relationship, the subject
becomes open to the world; the interference precedes the separation of subject
and object. For Picht, art, especially music and poetry, is a medium through
which this form of cognition can be realized. Poetry becomes a specific form of
nature cognition when it is oriented towards aura perception and itself develops
auratic characteristics in the poetic form. Picht's concept of aura is suitable for
describing more recent nature lyric, as I demonstrate by analysing poems by the
German poet Christian Lehnert.



